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INTRODUCTION

This book represents a product of the Erasmus+ Partnership “Sea and Music in Intercultural Lifelong Education”, being the result of the
work done by the joint teams of students and teachers from the partner schools.

We decided to demonstrate what the elements that can help nations come together and overcome any prejudices are. Elements directly
connected to our school curricula and our countries' geographical position. These elements are Music and Sea. Music has always been
viewed as a powerful tool in breaking barriers and promoting cross-cultural appreciation. There is a long and strong history of all our
countries using Music as a vehicle to promote cultural understanding. Music is the universal language with an appeal that transcends
language, cultural or religious boundaries. Engaging in musical activities with people of another culture or country can increase
cultural understanding and tolerance.

In addition, Sea unites people and countries across the globe. The most important civilizations were born near water. The river and sea
routes facilitate transportation, trade, exchanging of ideas, habits, myths, history and communication among people, nations and
cultures.

One of the main activities of our project was to search myths and legends about Sea and Music. We found a lot of them, many of which
are well known even nowadays, all over the world. We covered them in various ways: as dance and music performances, as theatrical
plays and comics as well.

Myths, first orally and then in written form, transmitted beliefs, symbols and cultural values from generation to generation. As a
consequence, nowadays every culture has its own legends which get through and haunt its people's soul.

This world of legends and myths was nothing more than an alternative culture to written culture, the latter having long been
inaccessible to rural and rustic world of Europe in the past. In this way, the cultural identity of any nation is reflected in the legends
and myths that have accompanied and formed at the same time with that particular nation.

The future must be based on legends which, even though they come from ancient times, through the messages and teachings they
convey, are still so present today, because, as the great storyteller Andersen said, “the good and the beautiful cannot be forgotten,
they live through legends and songs”.

Our project indirectly succeeds in helping the people involved to be more aware of their own legends and values, of their own identity
and also to perceive the “other” correctly, the other nations involved, in discovering them in a unique, special way.

In conclusion, legends and therefore the present outcome of our project, this book — a collection of legends from the partner countries,
in the form of comics- become true “gates” to a better knowledge and understanding of the world, of the peoples around us.

This book contains myths and legends which were created in various ways, reflecting the inspiration of each team.

Firstly, the students made a research in order to find myths related to our topics. After, they divided each story to a number of separate
frames and they wrote the phrases to put into the bubbles of each frame. Then, they drew the frames, according to their style, and
finally they used ICT applications to imprint, edit and share their comics. Tl EAlfcors,
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~ -zféxanc[ér c[i'c[h t /:édtate at aff // :
‘% _ioof kis huge Jltv‘orcf._ and set off
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O fits arrival at the Joaface, %femanc[ér féyot to tell fiis sister about the

contents gp the ﬁa&E 70
Crne t[ay, cg[ier she fad cleaned and Jaofz'a‘/fec[ the J[fawé: she Jaourecf the

fmmortaf Water onto sorme Jafanta.///
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When her outraged. brother told her what the water was fér, she, jrz'efeftrz'c/én
and desperate, turned into a creature with the upper b'oc[j/ ?f a woman and the tai/
g[‘ a ﬁ&/f// /“dince then she kas been fiving in the sea and she is called’
the ﬁme’dJ
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.
W/;en the moon is fuff, satlors and’

ﬁ&/;ermen can see her!! ke wonders
over the seas and when she encounters
a J/ﬁ('ja, she asks the men with her
sweet singing veice!

”eﬁoees %fémtmc{ér the g‘reat Sive 44




jf the sailors answer that Enj
%fe;mmdér died, the b'e-aut?'f‘uf

maiden becomes furz’ou& and’

turns  intoe  a  disqusting
creature! ke stirs w'ofentfy
the sea, blows with rage, rips
the sails and breaks the cars!/
Dfe mera’fe&&[y drags the ship




- . 3f the satlors answer

”7:[’; fives and’ rez'yn& and conguers the world™,
the ﬂ‘;rmaz'c[ becomes C]o.[GCIJeC[:

c5/79 calms the waters and wishes the sht p ﬁreu/eff
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The Colapesce legend is a widespread legend in southern Italy, handeddown in many variations, whose origins date back to the
12th century.In its best known version, the Palermo one, it is about of a certain Nicola(Cola di Messina), son of a fisherman,
nicknamed Colapesce for hisability to move in the sea; returning from his numerous dives in the sea he stopped to tell the wonders
he saw and, sometimes, brought backtreasures. Cola (Nicola) lived near Capo Peloro in Messina and spent all his entiredays more at
sea than on land. The sea was his whole life, his passion, and exploring the silent and immense depths made him freer. This passion
was not well seen by his mother, because many times the boy had the habit of throwing his catch back to the sea, so as one day

shecursed him by saying this phrase: "May you become like a fish!". Over time, his skin became more and more scaly, his hands and
feet like fins. 36
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by Jt:.ffame g:reat[ t/ff;uj/fodt e51'1:176/, reac/ﬁ':y the court ?f‘ K,z'n &er @ﬂ%ujf many
versions (?f the fasjencf report the fmferor Frederick 99 ?f‘gﬂmﬂa . Jhe {,z'nj decidedtoput
Fkim to the test: the kin 1g and | his court t/c"ere]%re went ?ﬁ:f/c‘ére aboard a boat and threw a cup into
the water whick was immetﬁatefy recovered l{'}/ tofzgoe&ce. mﬂnj then threw his crown in a
deeper Joface and Coftgae&ce succeeded again in the enterprise. The third time the k}'nj tested
tofa@ t/frowinj aring in aneven deeper place.

rit, /e ﬁum[ outthat cgz'dfy rested on...

i
|
.

g
P

= 1—-‘- s I-

" B ---E

't;




ﬂ m e
é e.xwtecf

St ac {mj
e 26 i /fa’tﬁfe'

o ?










ﬁackd then there were no

nuclear weapons, no climate
chan 1g€
and no (Cow'tf—ly to worry
about!

Jhe twelve @fymfian Gods
who ruled the world spent
their time creatz'vefy, moeft/j/
Jof({}/z'nj tricks onmortals.
ﬁ was Yuz'te common to turn
poor mortals into JofantJ or
animals,

as was the case with
j‘z;r/f/fa, %ni& mother.
ﬂsrejmmt, but in the shape
of a My tree, she
Jimffy
cracked’ open to give birth to
Eab:}/ Fdonis!



;Zf fate has it, z;z]aﬁroﬁte
J'th /ﬁggyenecf to walk b:}/

the mf}/rr/tv tree with her son
Fros at the time. % Fros
was b‘u{}/ Jofc{}/z'nj his /1717(79,
she stole the handsome Fab:}/
to Eeejg fér ﬁder.fe/f ;Zf she
couldn t Fﬁnj him fome to
@fymfu&, she  gave htm to
ﬂ%r&ef/fone in the
Underworld for
2 ch[é@grinj ! Years
passed, and. Adonis  grew
into a handsome babe, a sex
4 {}/ml;of c?f fits time. Tnd
when the time came ffvr
JE sephione to give Adonis

- back to SCphrodite, she

-
/)

*.ml.' 1




;z]oﬁroﬂte screamed and
ﬂgeresg]a/;one ‘}/effec[,_ but
neither budged. The
matter was brou j/ft to
eus ffyr arbitration who
divided the year into three
parts and decreed that
Adonis would. spent one
third of‘ the year with
gﬁ;'rag]o/fone, one with
%o/frocﬁ'te, and the rest
@ tiimself. Fnd that s
fow a great Jove gﬁ%z'r was
born. doon q]%er Fdonis
added his own  portion to
%p/froc[ite 's, and ﬁr ez'y/ft
months Joer year tﬁéy had
eack other. Jhe rest gp the
time t/z?,:}/ ﬁffow‘ecf each
other on ?aceﬁook:
Jwitter and’ %Jt@rm.
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iq the elght
/" S T © Jovers \
tcyet/:ér, the sun
shone brightly and the .
= ‘u_{'af ¥ JW -
g, ¥ anJﬁuz't& ripened. Jhe
2 V%fe&t ?f‘ %Eamac was. |
W their fove nest. %ﬂmz’a /
 would go hunting while
bi'., r;zjaﬁroﬂte woutd write
/Bveb&i‘z'cs to the music
N < that Fros Jafa:}/eaf with
ol R his /fmya 5;1 vain fro&
| _mskded' the g’oda} ﬂr
drums; Loud music
would scare birds and _ ;
wild boars (ﬁ\ the fére&f,*
Hrtemis, the  goddess ?f -
Funtinwjuef while ‘

N

- turning his request E q
" s

down. _
s




e pop I |

lllg i i ne 133K e Adonis and ;z]o/froc[i'te

o £ 57 ﬁ_p s itne ciaud ' were alf but
in&g]aaraﬁfe. ;Zp/;roc[i'te
was so smitten with this

handsome mortal that she

started neglecting her
divine duties at

- -

.
F s ' o, - .

@fym(]auo", cfaz'mz'nj that
she had ne m'fl to even
attend Gods ’meetz'njo“

t/tdrouj/td Jearms or :Zoom.

Dbie became Fdonis’
constant companion,
roamz'nj t/;rouj/; the woods
and /faw'nj picnics b:}/ the
Ssed. c3/179 took fiim to the
Joface she was born out (f
the ﬂam cf the sea, where
the two Jovers would hold
hands and dance to the
sound 9f the waves.
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Ore ch}/ while Hdonis was Funtinj a wild boar &én't b:}/
who was jealous ?f‘ their Jove, fata/fy wounded fim
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H"t /' 7"" - ﬁdck‘ in those times all

f reat Joves ended’ comzcaf[}/
/ uJuaf{}/ one (?]C the Jovers
l Wa.s turned into a /f/‘mt or

. ananima

‘ ;?Jimw and % firodite s
. A trtgzca//j/
’ F ;iz/d;mw was jorecf by a wild
) oar c[urzn a huntin trip
ed to death.
- Was zt a reaf boar acting on
tts own, a boar sent by
z;%rtemw to kdzckd them ou o f
fer ﬁre&‘t&, or ex-Jover
transformed into a boar ! ?

e will never Enow,
@f PUS ref‘uaeo" to refease
the f acts cfazmmj national
Jecunzf}/ ZSSUES !
fﬁrodite was of course

Fe ond /t@r&;.?f he held

(mw zzj€ arms and
wept Jike a whale.
L s % wept, is blood
A ming Jed with ker tears and’
were turnec[ into anemones.,
B ones ﬁf’oWerJ - grew
wherever these tear-blood

J}g]w féff







Direns, in Z%reekd myt/fofcyy,

are creatures Faff birds and
fre a.[f women who fured satfors te

destruction 17:}/ the sweetness (?f
their song.

yﬁey were fatet[ to die zf‘

anyone should survive thetr

ractivesinging.
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;?ccorcfz'nj to ?T_Fomer, there were
two Sirens on a small isfand in

the ‘]’fﬂeatern.j‘;z:cfiterranean
sea between %eae Gw&m'ﬁ{}/

G Jaromontor}/, gjzmza or

Ui of dcylla
(in the Strait of Tlessine,
between Sicily and Jtaly).
Later authors talk about three
Direns whick were Jocated on the
west coast of Jtaly, near Naples.
Jhey were said to be either the
daughters of the sea god Fhorcys
or of the river god Achelous and’
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In ?fc;mer s @t{j/&o‘e:}/, the Greek hero @dj&&eu&, advised /{'}/ the sorceress Girce, escaped the dan 1ger
of their song by stopping the ears of kis crew with wax, sothat they were deaf tothe Oirens. Odysseus
timself wantedto hear their beautiful song but had kimself tiedto the mast so that he would'not be able
to steer the ship off his course and crask against the Sirens rocks. When C’dj/meuo‘ > passed them by

unburt, the dirensthrewthemselvesintothe sea and drowned,
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Maxﬁeg]a Efue (ﬁlc‘ axea o;urroundinj him,
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:7‘23/ gzja/frocﬂte

oWho doosn t know ﬂzj/@ %Jo/frmﬁte, the goddess of Jove and. beauty 7
Dack in the times when the twelve @f'}mgoum Gods ruled the world, she commanded
mortals hearts; %jet/fér with ker son Eros, tFey drove mortals and Grods alike, crazy.
ke is responsible ?f all kinds ?f ‘crimes and misdemeanours ” done in the name cy‘q fove!
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Dfe emerjecf

ﬁom the ffmm of'
e

the
j‘z;ﬁ'terranean
sea near
the coast OJC
ﬂj;ga/fo&, and
stnce t@n she has

J ."'1

4




Dfie has been,
and stillis, the
wltimate sex
bomb of‘ alf
times,
atop model, a
cult ﬁjure, an
event Jafcmner, a

w0 Jq_art‘}/ am'ma[",



%nc[ <f course she has also been

a fiz&/fz’on icon, a trend setter,

an z'nffuencer with wmillions

OJC hits on her onfine sites.
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eﬁg]f‘}/inj natural Jaws that were
meant onfy fér mortals, she has
been worshipped and followed
across cﬁﬁérent /ﬁ'&to;:}/ Jaerz’otl:f,
across Jiﬁ%rent time zones, war
ZONes, countr:}/ borders, cultural
borders, jenu{ér borders, mind
borders. . .



Born from the foam of the
sea, she s both wild and calm,
Jofts*a&ure:yivinj yet
dangerous, alf subject to
change at the spur of the
moment, . .. her moment.
Dhips sank, canals closed’
down and fives were
dé&tr?}/etf when jealous

satlors altered their routes to

check on their Joved ones.
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Witk her son Eros they run
the greatest match-making
business of all times. Jinder
is just the front of an
elaborate umbrella
= conglomerate of traditional
\ -~ F -5 match-making neighborhood
shops , internet dating apps,
Eeautr}/ Jaarfom, members-
only Juxuriuous health spas
and marriage  planners féum[

across the ﬁve continents

and the seven seas.
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Jt wasn t the devil whe wore
Prada. It was Fphrodite.
Fritially in charge of the in-
Vé}ue appearance ?f the other

deities, her hints and” tips on
: Qﬁ&ﬁkt helped millions o
& el . ’ 12 ‘ . | ' .
iy ".hL"l"
" e :
# .1-_ { _'!| ©
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ke introduced color to
feelings; blue for the calm
waters of coof Jove, but
,  mostly all the shades of red to
accompany the heated
emotions of desperate hot
Jove, Just, desire, J'eafouo:}/
_ ’ ant[ﬂ’/lj}l net . .. hate!
| J"_ I } Decause there is a very thin

Jine between Jove and hate.
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‘Dhe was there at the dawn of
times. ke has been rufing
our hearts through the ages,
* driving both k;'nja and
paupers insane. Fnd she

T will be around as Jong as
T ’ - mortals keep on

_,i !“@ 1™






The drawings are
inspiriedto some pics of
the dance performance
feld at Jeatro
P e oy
Puferme
entitled ‘Trethusa and
Aphews ~ Water
Hirror”, a
chorecgraphy
specifically created for
the Erasmus project.
Hrethuse was a
Eeautz']Fuf ne}/mJo/tj she
was also the fizvourz'te qf‘
Artemis
godioss of Funting and
knowledge, identified by

ﬁ ) the &mtmﬁ with
rana cﬁ g
tana.
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.%(f]a/t?eua SO g[‘ the Ocean jo(l: féff in Jove with ;%ret/fuem
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Orne cﬁzy while running in the forest in Greece, Frethusa docided to take a refreshing swim
in a stream. “While in the water, she ﬁft something move around her, it was the river god

Alpheus who fooked at fer in Jove.
%ret/fu&a was scared and ran away. %[p/t@u& féffou/ec[ fier and ske, running and escaping

f}om fiim, lf'eyan to get tired.
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%ret/;uem asked ffpr ﬁ‘é&ﬂ to ﬂz’ana. cﬁz'cma turned her
into a source and took her in the tsland of'@ré}/jz’a, (?]F the
Sicilfian cz@/ ofgg ) yracuse.
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il . 'untlérjroumﬁ c/ﬁmnef ﬁon( Z-i‘)*eéce undér t/;e
R Jonian sea to egzczf




ned
ixing

.and rejozne
his Jover

’

’

its waters with thoese

gp the %retﬁu&a

sgource.
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f(,:}/one Jfived. Faggaz'fy with r’ ; e

ter husband” {z’z’/@z b:}/ the sea. : . 7o :
7/7?}/ were so /;‘Z]’J’,}’ tgget/;er that |
t/ﬁay believed that t/fey were the Gods
Leus and %ra//

o =

=

Pl T T

o B



—

el Aha! SN show
ek became
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j‘ /4 jz've youa
Jesson, J%of
mortaf&/./

z;%nc[ as {iz’kda was c[}oumz'nj,
%fc:}/one threw /ﬂs»ra‘e/f
into the sea to die with fitsm/!/




3662’127 this, T e O o

and decided to spare their fives. ..

j I turnz'nj You
nto %ff}/one birdds
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%reover, Zeu& decided to /tde{]'a them
a fittle bHit more. . .

$0 you I be able
to fz{}/ your

%/ét sorne sunny days
Al

during Yanuary,..
R v o e e s e

%ff}/one, Ja/éa&e
/;m/e /;(2798 //
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T inalley - our

Jouni&/fment




N

fazn& w@




. hut maz'nfy it shows
frow Lrews Jaunz'J/fec[

the arrcgance

9][‘ the mortals,
aftﬁoujﬁ the  power
of their Jove
made htm

Jaz’?f}/ them in the end.







_;_'c-,, __;:_\1 %fcyone s a/ime/j/ bird 11 N

L

7ts eqgs on steep

rocks at the Jeaﬁont.




Che ([21}!, when she was r]'uat to fz{}/ e =

/t‘é} eg99gs, she saw a.aea—rt.yck' and
: afécz'é_[éf to fz{}/ fer eqgs t/;eije.
377(971 she ffeu/ mws/ to jet



. veg/t/;z'nj went ﬁne untif the moment

the sea got rouj/f and a strong wind caused
such ﬁ?j/f waves that

/zder fzttfe ones were d}oumet[ 44 /



to fier nest and saw it J[foatz'nj in the sea,
she realized what /ﬁzclVﬁyga ned. e e

—ngs S
;%fd&‘,

the unfértunate me./

a [3
tried t tect us the Jan
| 0(797‘0 ﬁom C

and its dan 1gers, $o

j resorted to the sea
fich has been Jorovet[ much

rmore untru&tWort@
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?SO Jome(]oegofe ‘

who Eeg]o themselves
away ﬁom their enemies,

are cheated, l{}/ ba

104
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Scylla was originally a nymph.
Gauco had” fallen in Jove with her, even
re:fua’n 1g the Jove of‘ the sorceress Girce,

who turned” dcilla into a six

headed monster who ate afl the  passers-

b:}/ on the sea
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Charybdis was a greedy and
kungry girl, who didn't care too
much
about what she ate ... one day she
stole the oxen out of Feracles
and as a
punishment she was transformed
by Zoeus into a monster. The
whirpoo
of Gharybdis would draw in and’
push out Jarge amounts of water
with
such a force that ships might be

sunk in it.
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Scylla and Ghiarybdis were said
to Jive on opposite side of a narrow
strait
of water ~ tretto di T ke
the passage of water between the
Jtatian
mainfand and the island of
Sicily. Jhus novessel could pass
between
Scylla and Gharybdis.

The combination of dcylla and
Gharybdis gave rise to an ofd
sa/b
between Scylla and Gharybdis
a saying which evolved into a more
pepular idiom between a rock and
a hiardplace’, both sayings
equating
to dangers which ever direction
was faced.



and

e




Jhe rmost ﬁmou&
JtOI:}/ teller




% wrote

. queat numﬁer (y[‘

ﬁﬁfe&, :

We[[ Eno»‘,m

aff over the world. 7 i FC




In these myths,
animals can speak,
solve problems,
and generally
have

human

characteristics.
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a wise apo
and
an advice
to the audience.
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The fisterman

and
the fitt/e fz’aﬁ“
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@nce upon a time,
there was a ﬂ&/fermcm
who also knew

frow to Jafay the ffute.




e P c[ay fe went

to the sed
with fiis nets and
the ﬂuie.




Jhe foof thought that
the fish would come
on the surface
more eastly

5}/ ﬁ'o“tenz'nj to hits sONg. . .
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the ffute

Jeft
on the rocg
the water.

e
n

[4

and threw fits nets

e




A ot of Rsk were caught in them!!!

7:@ was so /ftgafy and’ jrﬂ#uf




However,

when he jot the ﬁ&ﬁ oul,

t%y started ffg]a(]az'n 1q

and ke _got upset.
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450, fe shouted:
%yu are so bhad ﬁaﬁ/ I/

W hen you fistened

to my HIUSTC,
you made no movement ./ ./

Wgw that j thaJoec[,

Yyou Eeg]o ([cmcz'nj 444



Do, although
the natve fisherman
wanted to catch the fish
by playing the flute,
Life and Nature
couldn t follow

his ﬁof willl/
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This fuble teaches us that
things just happen in fife,
no matter how Jtronjfy
we wish for them

at a gaecz'flc timel//
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